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THE LOAN EXHIBITION OF TAPESTRIES 

GEORGE LELAND HUNTER 

An important feature of the present loan exhibition of tapestries 
at The Cleveland Museum of Art is that it covers so adequately 
Gothic tapestries of the fifteenth century, and Gobelin and 
Beauvais tapestries of the eighteenth century. Of Gothic tapes- 
tries of the fourteenth century there is only one, but this has the 
very real distinction of being the only large one outside of the 
great Apocalypse set at the Cathedral of Angers in France. It is 
No. 2 in the catalogue. It was woven in Paris in the last quarter 
of the fourteenth century. The main figure, wearing his coat of 
arms — three golden crowns upon an azure ground — not only 
on his surplice but also on the pennant that floats from his 
lance, is Arthur, the Hero King of Britain, Arthur was one of 
the Nine Heroes (Preux) whom tapestry-makers of the four- 
teenth and fifteenth centuries loved to portray — three pagan, 
Hector, Alexander, Caesar; three Hebrew, David, Joshua, Judas 
Maccabaeus; three Christian, Arthur, Charlemagne, Godfrey 
de Bouillon. 

The finest tapestry in the exhibition, indeed the finest in 
America, is the late Gothic "Christ and the Woman/' designed 
by Gerard David, and woven in Brussels at the beginning of 
the sixteenth century. It excels not only in the qualities that 
make a great tapestry but also in the qualities that make a 
great picture. It excels not only in story interest and texture 
interest but also in composition and drawing. It even excels 
the two "Story of the Virgin" tapestries in the Royal Spanish 
Collection, also after the design of Gerard David. 

A third Gothic masterpiece, woven in Flanders in the second 
quarter of the fifteenth century, is "Vintage/' It formerly 
belonged to the famous Ainard collection, and has been illus- 
trated and described in the Gazette des Beaux-Arts, Les Arts, 
and the Revue* de VArt Ancien et Moderne. It is vivid with life 
and color, and the clarity of composition and detail is extraor- 
dinary. On the right, lords and ladies, the latter wearing the 
altitudinous steeple hats then in style, that rhyme with the 
pointed shoes displayed in the middle foreground. On the left, 
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the peasants buying the grapes, pouring the wine into barrels, 
and selling it for precious coins that the buyer counts out 
grudgingly. In the very center, a driver with whip, urging 
forward the sturdy horse that hauls a barrel-laden cart. On the 
middle left, a patient, bold-eyed donkey, struggling under two 
panniers full of grapes. In the background, a landscape with 
castles and birds and church. In the moat on the right, a long- 
necked swan sedately watching. 

A fourth Gothic masterpiece is the "Marriage of King 
David/' perhaps the largest tapestry still in existence though 
not the largest ever woven. It is larger than any of the famous 
"Story of David" set of ten at the Cluny Museum in Paris, and 
is also more Gothic in architecture and spirit, having been on 
the loom about fifteen years earlier, at the very time Columbus 
was discovering America. 

A fascinating Gothic tapestry full of decorative value is the 
"Marriage of Peace and Love," lent by Mr. William G. Mather, 
a tapestry woven in Flanders at the beginning of the sixteenth 
century. The quaint old French quatrain descriptive of the 
story, and the quaint inscriptions under the different person- 
ages, add greatly to the interest. 

Other late Gothic tapestries in the exhibition are: "Hospi- 
tality," picturing a French-Flemish dinner in the last quarter 
of the fifteenth century; the "Shepherd Lover," also telling in 
the two inscriptions the different attitudes of youth and age 
toward the Garden of Pleasure; "The Letter," a brilliantly 
woven fragment; two Mille Fleur tapestries of unusual size and 
interest; and a Mille Fleur screen, lent by Mr. William G. 
Mather. 

Also in the exhibition is the finest Gothic tapestry owned in 
Cleveland, rich with gold and silver, long and narrow but not 
large in size, lent by Mr. John L. Severance. 

The Renaissance is represented exquisitely by the small 
"Descent from the Cross" after Bernard van Orley, rich with 
gold, woven at Brussels about 1525; by "The Messenger," an 
early Renaissance tapestry also after Van Orley, lent by Mr. 
J. H. Wade; by "Diana and Actaeon," a large Renaissance 
piece of Italian inspiration, crowded with Flemish floriation in 
both panels and borders; "Hagar in the Desert," lent by Mr. 
H. G. Dalton; and "Ascanius on Mount Ida." 
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From the early Gobelins, established as tapestry works in 
1607, we have the "Children of Niobe," rich with gold and 
silver and designed by Toussaint Dubreuil, in which Apollo 
and Diana, on account of the insult offered to their mother 
Latona by Niobe, let loose their fatal arrows from the sky 
against her seven sons and seven daughters, killing all, and 
breaking the heart and the spirit of the unfortunate mother. 

Another important French tapestry of the middle of the 
seventeenth century is "The Great Conde," lent by Mr. 
Howard P. Eells. It was put on the loom, as the dates on the 
bottom selvage show, in the year 1659, and completed in the year 
1664. It was formerly thought that the subject was "Louis XIII 
Receiving Absolution," but I have identified the real subject, 
which is the "Submission of Prince Conde to the Youthful 
King Louis XIV.' ' It bears the coat of arms, with bar sinister, of 
the Cond6s, who were a younger branch of the Bourbons; and 
was woven at or near Paris at the same time as "Psyche 
Carried to the Mountains," that has been attributed by some 
to the sixteenth century design of Michel Coxcie. A later scene 
in the story of Psyche is told in the Gobelin, No. 6 in the exhibi- 
tion catalogue, that was designed by Charles Coypel. 

Brilliant examples of tapestries woven in Brussels in the 
reign of Louis XIV are "Flora" and "Achilles," the latter 
showing Achilles discovered by Ulysses among the daughters of 
Lycomedes. 

Among the eighteenth century tapestries are three woven 
by Urbain Leyniers at Brussels, picturing scenes from the 
story of "Don Quixote," and no less than seventeen splendid 
Gobelin and Beauvais picture cloths. Especially distinguished 
among these are the six "Months of Lucas," one of which, 
symbolizing the month of May, is lent by Mrs. Prentiss. The 
other five were woven for the Count of Toulouse, and after his 
death became part of the French Royal collection at the Palace 
of Fontainebleau. They were sold in 1852 as part of the posses- 
sions of Louis Philippe, deposed King of France; later they 
became part of the collection of Lady Somerset, and hung in 
Eastnor Castle, Herefordshire. 

Added interest is given to the "Months of Lucas" by the 
recent discovery of the long-forgotten fact that the two princi- 
pal personages portrayed are the Emperor Charles V and his 
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wife, Isabella of Portugal. The designs of the panels are not 
of the eighteenth century — though the designs of the borders 
are — but of the sixteenth century, and by Lucas van Leyden. 

Two other eighteenth century Gobelins from sixteenth cen- 
tury designs are the Seasons of Lucas, "Winter" and "Spring," 
rich with gold and silver, part of a set of four that formerly 
hung in Balloch Castle near Edinburgh. 

Other splendid Gobelins are the "Village Market," after 
Jeaurat, and "Cupid and Psyche," after Coypel. Supreme 
examples of tapestries designed by Boucher and woven at 
Beauvais are "Vertumnus and Pomona," "Europa," "Bacchus 
and Ariadne," the "Fortune Teller," and the "Chinese Fair," 
the last lent by Mrs. Prentiss. 

Other important pieces from the eighteenth century Beauvais 
looms are the "Battle" after Casanova, and the "Russian 
Picnic" after Leprince. 

Aubusson of the last half of the eighteenth century is well 
represented by "Playing Ball," "Dancing," "Fishing," "Har- 
bor Scene," and the "Oudry Verdure." 

Italy of the seventeenth century is represented by the 
impressive and interesting set of eight "Dido and iEneas" 
tapestries given to the Museum by Mrs. Prentiss in honor of 
Dr. Dudley P. Allen. "Children Playing" was also woven at the 
Barberini works in Rome in the first half of the seventeenth 
century, while the "Medici Armorial," lent by Mr. Howard P. 
Eells, was woven at the Medici works in Florence. 

Especially interesting are the two long Renaissance "Verdure 
Tapestries" lent by Hon. Myron T. Herrick, picturing a 
Florentine Garden of Love. 

Important though not pleasing to many are the Large Leaf 
Renaissance tapestries woven at Enghien, Nos. 63 and 50 in the 
catalogue, the last lent by Mr. Howard P. Eells. 

There are also color sketches and cartoons of tapestries, and 
models of a high-warp loom and of a low-warp loom. 

Among modern American tapestries are two Shakespearean 
subjects, "Romeo and Juliet" and "The Tempest;" a Boucher 
Pastorale; and an "Adoration of the Magi." 

Primitive tapestries are shown from the Museum's own 
collection of Navajo blankets, Mexican serapes and Oriental 
kelims. 
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Vertumnus and Pomona 
Beauvais Tapestry after design by Francois Boucher 




Months of Lucas — January 

Designed by Lucas van Leyden about 1530 

Woven at Gobelins in the eighteenth century, with eighteenth century borders 
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The Messenger 

Early Renaissance Tapestry 

Woven in Brussels about 1530 




Flora 
Flemish Tapestry — Woven at Brussels 



